Sento amor si dappresso: Reflections on the early keyboard works of
Johann Friedrich Reichardt

Jermaine Sprosse

A supplement to the article in Harpsichord & Fortepiano, xxx/1 (Autumn 2025), pp.3-16,

with the music examples in larger format.
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ex.1 Sonata in Bb major (1771), third movement ‘Presto; B section with broken octaves in both

hands and a virtuosic left-hand passage

ex.2 Opening of the B section from Sonata I in Eb major (1776), first movement, Allegro e con

spirito
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ex.3 Conclusion of the A section from Sonata II in C major, first movement, Allegro con spirito
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ex.4a Opening bars of movements I and III from Sonata VI
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ex.4b Fantasia-like passage in the first movement of Sonata VI, followed by the reprise in G minor
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ex.4c Deep, sonorous register near the end of the second movement Andante from Sonata VI
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ex.4d Closing measures of the third movement, Allegro assai, from Sonata VI
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Sonata 1
W 48/1, H?24

Berlin, 1740
Poco allegro

bRttt Ee e

@ E

TIT0
g
Ly

l e o e e e e—
—— N dEEEscE ==
- e :

ex.5 Opening of the ‘Allegretto’ from Reichardt’s Sonata I in F major (Tomo 1), juxtaposed with the
beginning of the Poco Allegro from C. P. E. Bach’s Prussian Sonata No.1 in F major (Wq.48)



Clavier - Sonate,
vomt Heeen Conceremeifter F. €, T Bady, in Bideburg.
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ex.6 Openings of two Allegretti: J. C. E Bach’s Sonata BR JCFB A 2 and Reichardt’s Sonata II

(Tomo II)
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ex.7a First movement Allegro moderato of Sonata V in Eb major (Tomo II), featuring examples of
Tenuto and Appoggiato



ex.7b Sonata V, Allegro moderato, B section with passage in Eb minor
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ex.7c Opening measures of the second movement from Sonata V in Eb major
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ex.8 Middle movement of Sonata VI in G major (Tomo II), in which E. W. Wolf’s gestossene Spielart

becomes apparent

© Altegro affus.

ex.9 Opening of the final ‘Allegro assai’ from Sonata VI



Infirumentalmufik,

(Sortfegung)

5‘ dy gab lefit einige Slaviefticte von Einer Geflimmeen Empfindung, bervorgegangen aué cignem bertoalley

bem Eefuipl.

€o werean mir tie meiffen meiner  Snflrumentafiicke; andre aber audy bigwoeilen

- burdy Lefing grofier sber fdhoner Dichterftellen. ey lege von folcher Stelle erfiillt das Buch bey Seite, ges
vathe wobl ans Clavier, fantafive, bleibe dann in beftimmten Bewegungen, und fchreibe Hevnach, was o feff

gehoftet Bat, auf,

So ift folgendes Clavlerftict durch dle Srelle aus dem Vetrard) entflanden , die i) fier Hevfeheeis

Hen ill,

Ove porge ombra un pino alto, od un colle,
Talor 'areflo: e pur nel primo faflo
Dilegno con la mente il fuo bel vifo.
Poich’ a me torno, trovo il petto molle
Della pietate; ed zllor dico, shi laflo!
Dove fe' giunto, ed onde fe' divifo?

Ma mentre tener fifo .

Poflo 2l primo penfier la mento vaga,

E mirar lei, ed obbliac me fieflo;

Sento amor fi dapreflo,

Che del fuo proprio error Ialna {"appaga:
In tonte parti, ¢ si bella la veggio,

Che, fe I'error duralle, altro non cheggio.

Denen gu Cefallen die das Jealidnifehe nicht verfteben, will idhs wagen diefe Herrlichen Verfe i Goerfeden,

Qi Sdyatten jener Hohen Fichte und jener Higel
verweil i) oft: und in dem nddyften Felfer
gelbt meine Seel’ ihr fthones Biloniff ein,
Aber dann erwach’ id) wieder witd finde meinen Bufen
von Klagen nafi: dbann feufy’ ich: ady Elender!
o bift dbu Dingefommen? von wo getrennt’? —
Uber fo lange die Herumirvende Seele
bent ceften @ebanfen feft gu Balten vermag,
fie nur fieht, fich felber vergifit}
O ba ift mie dle Liebe fo naly
dle Seel’ in ibrem Wahne fo felig,
fo pang, fo fhon ftebt fie bann vor mir
vafi, Olibe der fiffe Mahn, all meine Wdinfhe fhriegen.

.o W B da ) pril RPN 3 paa)
e L e
G R v LA - paclof'vi =

LEgg L% : =T —

J_ %3 setly % - ﬁ .df*.::_,:f | q
RS A T L
1" .&"f'v"’v':,::;r" pm’—i:i v
i Z

ex.10 Opening of the introduction from Reichardt’s Petrarca Clavierstiick, with Petrarch text and

Reichardt’s own translation
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velli fiibito,

ex.11a Passage of rich modulations in Reichardt’s ‘Fantasie fiir den Flugel’ (Kleine Klavier- und
Singestiicke, p.43)

ex.11b Passage in a lighter, more southern German style from Reichardt’s ‘Fantasie fir den Flagel’
(bar 17ff), placed below Haydn’s Fantasia Hob. XVII:4, (bar 372 ff)
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ex.12 Opening of the B section from the first movement ‘Allegro man non troppo; Sonata VI from

Six Sonates pour le clavecin (1782)



