Sento amor si dappresso: Reflections on the early keyboard works of
Johann Friedrich Reichardt

Jermaine Sprosse

A supplement to the article in Harpsichord & Fortepiano, xxx/1 (Autumn 2025), pp.3-16, with the music
examples in larger format.
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ex.1 Sonata in Bb major (1771), third movement ‘Presto’, B section with broken octaves in both hands
and a virtuosic left-hand passage

ex.2 Opening of the B section from Sonata I in Eb major (1776), first movement ‘Allegro e con spirito’
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ex.3 Conclusion of the A section from Sonata IT in C major (1776), first movement ‘Allegro e con spirito’
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ex.4a Opening bars of movements I and III from Sonata VI in G minor (1776)
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ex.4b Fantasia-like passage in the first movement ‘Allegretto’ from Sonata VI (1776), followed by the
reprise in G minor
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ex.4c Deep, sonorous register near the end of the second movement ‘Andante’ from Sonata VI (1776)
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ex.4d Closing measures of the third movement ‘Allegro assai’ from Sonata VI (1776)
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ex.5 Opening of the ‘Allegretto’ from Reichardt’s Sonata I in F major (Tomo II), juxtaposed with the
beginning of the ‘Poco Allegro’ from C. P. E. Bach’s Prussian Sonata No.1 in F major (Wq.48)



Clavier - Sonate,
vort Heeen Conceetmeifter Y. €, T Bady, in Biceburg.
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ex.6 Openings of two ‘Allegretti’: J. C. F. Bach’s Sonata BR JCFB A 2 and Reichardt’s Sonata II (Tomo
1)
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ex.7a First movement ‘Allegro moderato’ of Sonata V in Eb major (Tomo II), featuring examples of Tenuto

and Appoggiato

ex.7b First movement ‘Allegro moderato’ from Sonata V (Tomo II), B section with expressive passage in

Eb minor
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ex.7¢ Opening measures of the second movement from Sonata V (Tomo II)
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ex.8 Opening of the middle movement from Sonata VI in G major (Tomo II), in which E. W. Wolf’s
‘gestossene Spielart’ becomes apparent.

© Allegro affii.
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ex.9 Opening of the final movement from Sonata VI (Tomo II)
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ex.10 Opening of the introduction from Reichardt’s ‘Clavierstiick’ in Eb major (‘Musikalisches
Kunstmagazin I’, 1782), with Petrarch text and Reichardt’s own translation
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ex.l1a Passage full of rich modulations in Reichardt’s ‘Fantasie fiir den Fliigel’ (‘Kleine Klavier- und
Singestiicke’, p.43)
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ex.11b Passage in a lighter, more southern German style from Reichardt’s ‘Fantasie fiir den Fliigel’ (bar
17ff), placed below Haydn’s Fantasia Hob. XVII:4 (bar 372ff)
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ex.12 Opening of the B section from Sonata VI, first movement ‘Allegro ma non troppo’ (‘Six Sonates
pour le clavecin’ op. 3, 1782)



